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AHHOTaUuUA:
B cTtaTbe aHanm3npyetcsa obpa3 NamneTa Kak No3Ta, KOTOPbIN
rnojsly4aeT pa3BuTUe B HOBOM Mepesofe Tparegum «lamner»
(2010), OCYyLLECTBNEHHOM KapesnbCKNM nepeBoaYMKOM
Banepuem 3ocmmoBmyeM AHaHbMHbLIM. HOBM3Ha nepeBoaa,
COMpoBOXAatLLerocs LLeHHbIMI KOMMEHTapusmm 7
npuMedaHnaMn nepesofynka, obycnaBnmBaeT aKTyaslbHOCTb
nccnenoBaHmMsa, MocKonbky o06pa3 [amneta Kak MoaTa,
OCTaBLUNNACSA BHE MOJIS 3pEHUS OTe4YeCTBEHHbIX U 3apybexkHbIX
nccrenoBaTenen, BNepBble OCMbIC/IMBaeTCcsa B. AHaHbUHBLIM. B
CTaTbe OenlaeTcs NonbiTKa packpbiTb obpa3 NamneTa-noaTa B
cBeTe nepesopyeckon ctpatermm B. 3. AHaHbMHaA C ONMOPON Ha
COMOCTaBUTENIbHbLIN N  KYJIbTYPHO-UCTOPUYECKNIA METOoAbl, a
Takxe MHOIOYypPOBHEBLIN aHanus TekcTa 7
JINHrBOMEepeBo4YECKUNI KOMMEHTapui. MaTepuanom
nccnenoBaHUsA CTasn CTUXOTBOPHbLIE CTPOKWU MpuHUa NamneTta
B OpPUrMHasibHOM TeKCTe Tpareaum n B nepesoe B. AHaHbUHa,
K KOTOpPbIM aBTOp nepesofa obpallaeTcsa B CBOeM 3cce «OnbIT
JIMTKpPUTICCE O CTuxax npuHua [amneTta». CTUXOTBOPHOE
Hacnegune NamneTta B cBoeM HeboNbLWOM 06bemMe BbiICBEYNBAET
ero XyOOXXeCTBEHHYI0 OCHOBY MbILJIEHNS, MO3BOSAIOLLYIO
rosopuTb O lamneTe-TBopue. [lepeBogyeckme pelleHus B.
AHaHbUHa B n3obparkeHnn obpaza FamneTa-nosTa
DeTEepMUHNPOBAHbI  PEXUCCEPCKUM  BUAeHMeM  Tpareguu
«[amneT», npegHasHa4YeHHOW [ANA MNOCTaHOBKM B TeaTpe,
MO3TOMY CTUXOTBOPHbIE TeKCTbl [aMneTa B MHTepnpeTauuu
KapesibCKOro nepeBof4vYMka WMEKT anessIaTUBHYH npupoay,
KOTOpas 3KCINUMPYETCA B OOWMAbHbLIX BOCKMLAHUAX W
XKECTUKynauunun. MNepeBoa4veckue TpaHchopMaLmn,
BblsiBJIEHHble B nepesoge B. AHaHbMHa, NANKOCTPUPYIOT Takue
TpaHchoOpMaLMOHHbIE oOnepaunn Kak CMbICJIOBOE pa3BUTUeE
TpaHCNEMbl, CMEHY CTUWINCTUYECKMX KOHHOTAUWUA Uan CcABWUr
pedepeHuUmanbHOro 3Ha4YeHns cnoBa.
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BBepeHue

Tema [aHHOWM CTaTbM NoACKasaHa He3aypsAaHbIM JakTOM KyJIbTYPHON Xu3Hn Pecnybnukun Kapenus -
nybnvkauven nepesoma Tpareaum Y. Lekcnupa «[amnet» (uaonorom, >XypHaaucToM, TeaTpalsibHbIM
peXxuccepom, No3TOM 1 NepeBogyYMkKom Banepuem 3ocumoBnyemM AHaHbUHBLIM, KOTOpas cocTosinack B 2010 rogy
B n3gaTenbcTBe MeTpo3aBoACKOro rocyiapcTBeHHOro yHmeepcuteta. OcobbiM LOCTOMHCTBOM MHOMOJIETHEN
paboTbl B. AHaHbMHa SBNSETCHA OOLIMPHBLIA KOMMEHTapUN K TeKCTy nepesofa «3anucu Ha MNonsax», rae B
LLeHTpe ero pasMbIlIEHU O TaKOM CJI0XKHOM 1 BMECTe C TEM BaXKHOM ANA PYCCKOW KyNbTypbl TEKCTE, KakK
«[amneT», OKa3blBAlOTCHA BOMPOCHI, CBA3aHHbIE C MEpPesIoKEHNEM MO-PYCCKN TeKCTa OpuruHana. B
KOMMEHTapuMn K nepeBony OH obpallaeTcsa K KjhacCukam nepeBoga Tparegum - M. JlosuHckomy u bB.
MacTepHaky, pa3bnpaeT COBCEM «CBeXWe» MepeBodbl B MepByt oyepenb A. YepHoBa, A. LiBeTkoBa, W.
MewkoBa u B. MNonniaBcKoro, a Tak>xe BOCNPON3BOANT MHOMO4YMNC/IEHHbIE BapnaHTbl COBCTBEHHbIX NepeBoaoB. K
«3anucsam Ha nonsax» npuMbikaeT MUcCiedoBaHWe, o3arsasjieHHoe aBTopoM «OnbIT JMTKPUTICCE O CTUXax
npuHua NamneTta» [2: 387], B KOTOPOM OH CTPEMUTCHA HAMETUTb NO3TUYECKUI CUYIT FamaeTa-cTMxoTeopua. B.
AHaHbVH OTMEYaeT, YTO 3a MUHYBLUME YeTbipe cToneTmnsa obpas NamneTa Kak XyAo>KHUKa C/I0Ba He NOJy4ui
OCBELLEeHNSA B Hay4YHbIX MCCAef0BaHMAX LWekcnuposenos [2: 387]. CoenaB OCMbICNEHME XYA0XXECTBEHHOMN
unoctacnm [amneTra OCHOBHbIM MNpPeoMeTOM pasMbIlIeHUA B CBOEM 3cce, B. AHaHbMH BbiCBEYMBaeT
MOJIHOKPOBHbLIN 06pa3 [amneTa-nosTa, aHa/iM3 KOTOpPOro, B CBOK oO4epenb, MO3BONAET PACCMOTPETb
obxoxaeHne B. AHaHbMHa CO CZIOBOM 1 OCMbICINTL BbIOOP ero nepeBofYeCcKon cTpaTeruu.

Lenb HacToAwWwen cTaTbh - NpoaHanM3npoBaTb obpa3 MNamneTa Kak noaTa B nepesose B. AHaHbuHa ”
onpenennTb 3HAaYMMOCTb Nccenyemoro obpasa B ClOXKETHOM pa3BuTuK Tparegmn. CoOoTBETCTBEHHO, KJ1I04EBOM
3ajayen nccnenoBaHUsA ABMASETCH aHaAM3 MNepeBOAYeCKMX MPUEMOB, UCMNOJsb3yeMblX B. AHaHbWHBLIM Mpu
co3pnaHuum obpasa NamneTa-nosta. YTOYHMM, 4TO B TEOPUM NEPeBOAOBEAEHUSA HE CyLLLeCTBYeT € AMHCTBEHHOr o 1
06LLEeNnpUHATOr0 NCTONKOBAaHNSA TEPMUMHA «NEePeBOAYECKNI MPUEM», MO3TOMY CyLLLEeCTBYOLWME KNaccupmnkaumm
nepeBOOYECKUX MPUEMOB B 3HAYUTESIbHOW Mepe YC/IoBHbI. B pamMkax [aHHOro uccnefoBaHUs TepMUH
«MepeBoAYECKMA MNpueM» TpaKTyeTCs KaK nepeBoA4vYeckas TpaHchopMmaumsa, T.e. MeXbS3bIKOBOE
npeobpa3oBaHMe Ha JIEKCUYECKOM, FrpaMMaTUYeCKOM UM TeKCTOBOM ypoBHe [1: 158], peanm3auuva KoTopon
JeTepMUHUpyeTcs pakTopamm JIMHIBUCTUYECKOrO N SKCTPaSIMHIBUCTUYECKOro nJaHa. BBnay Toro, 4To cTaTbs
HOCUT MeXOUCLUUMANHAPHbBIA XapaKTep U B CBOEN OCHOBE MMeEeT ABe CMeXHble HayKu (nepesofoBefeHne u
nnTepaTypoBeneHne), Mbl He bynem noppobHO paccMaTpuBaTb BUAbl KAacCUpUKaLUA MepeBofYECKUX
TpaHchopmaunn, paspaboTaHHble TeopeTukamm nepesoga, a npu obuwem cornacmm OTHOCUTESIbHO
KOHLLEeNTYyaJIbHOM BO3MOXHOCTM UX CXOACTBA BblASNM Ceaylolme rpynnbl: JeKkcn4yeckme, rpaMmmaTunyeckue,
JNIeKCUKO-rpaMMaTmyeckme (KOMMJIEKCHbIE) M CeMaHTUKOo-cogep)kaTesibHble (rnybnHHbIE) TpaHchopMaunu.
O6BLEKTOM unCCNefoBaHWSA CTaln CTUXOTBOPHbIE CTPOKM MpuHUa [amieTa, KOTOpble aHaJM3npyrTCcsa C
NnpUMeHeHneM CoNnoCcTaBUTENIbHOI 0, KYJIbTYPHO-UCTOPNYECKOro MeTO40B, MHOMTOYPOBHEBOIO aHaM3a TeKCcTa u
JIMHFBONEPEBOAYECKOr0 KOMMEHTMPOBAHMS.

1.

PackpbiBas no3Tuyeckoe caMocOo3HaHne amneTa, ero CyWeCcTBEHHYIO YepTy - XyAOXKeCTBEHHYo, T.e.
TBOPYECKYI0, OCHAcCTKy yMa B TekcTe Tparegumu Llekcnumpa B. AHaHbWH BbigensieT pad CTUXOTBOPHbIX
BKpanJeHunn, cpeam KOTOPbIX TOJbKO 3@ OOHUM 4YeTBepocTuwuneMm OH 6eccnopHO npu3HaeT Bcren 3a
LwekcnupoBenaMm aBTopcTBo NamneTa:

Doubt thou the stars are fire;

Doubt that the sun doth move;

Doubt truth to be a liar;

But never doubt | love. [7]

YCOMHUCb - B 3B€3€ OFHMUCTON,

B TOM, 4TO CONHLE KPYr CBOWM BEPTUT,

B TOM, 4TO HET 06MaHHbIX UCTVH,

Ho B nto6Bun - MHe Bepb Thi! [2: 61]

(MepeBop B. AHaHbMHA)

3TN CTPOKMK, KOTOpPbIE 3@a4MTbiBaeT BCAyx [MonoHuin u3s 3anuckmn Namneta Odennn, - «efUHCTBEHHOE,
beccnopHoe - aBTOpuM30OBaHHOe! - meTuule Hawero mo3Ta» [2: 391], - nuweT B. AHaHbUH. Cnepyet
OTMeTUTb, YTO He BCe MUCC/iefoBaTeN N CYMTAOT JaHHOE YeTBepocTuwmne wenespoM NamneTta. Tak, X. KnanH
BUAWT B HEM OCKOJIOK YTpavyeHHoW HapoaHon 6annagbl unn nmnposusaumn FamneTa [6: 349]. B. AHaHbUH, B
CBOIO 04epenb, NpuaaeT cepbe3Hoe 3Ha4YeHne aHanm3y AaHHOro YeTBepocTuwna NamneTa n ccolnaeTca Ha U.
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AHHeHcKoro [2: 405], anga koToporo NaMneT - reHnasnabHbIA MNO3T, apTUCT, XYAOXKHMK, @ 3Ha4YUT, TBOpeLl.

B noa/IMHHMKE CMHTaKCUYeCKniA Napannennsm, ConpoBoXXaaoWmnncs aHadopon («Doubt»), asnaetca
KOHCTPYKTUBHbLIM 3JIEMEHTOM TMPU MOCTPOEHUN YETBEPOCTULLINA U YCTaHaBJIMBAET B TEKCTE OTHOLUEHMUS
ocoboro poaa CMbICJIOBOM 3SKBMBANEHTHOCTU. Takas oOpraHuMsauma CcTUxa OTpakaeT 0cobeHHOoCTn
yMOHacTpoeHus amneTa, KOTOPbIA CTPEMUTCA NOAYEPKHYTb CBOE COCTOSIHME XYOO0XXeCTBEHHbIM C/I0BOM. B
MOMbITKE COXPaHUTb ayTEeHTUYHOCTb CTMXOB MaMfieTa Kak cogep>kaTenbHo, Tak U dopMasnbHO B. AHaHbUH B
CBOEeM MepeBofe nepenaeT Mbicab FamneTa, cobnogas ourypbl peyun, ncnosb3oBaHHble LLekcnmpom. OgHako
OH B npouecce paboTbl MCNOMb3yeT aHTOHUMUYECKMA NepeBOn KaK NpveM CeMaHTMKO-CoAep KaTelbHOMn
TpaHchopMaunm, YTO NPUBOAUT K COOTBETCTBYIOLLEN NepeCcTPoONKe BCEro BbiCKa3biBaHWSA, MPU KOTOPOM OAHO
N3 C/I0B 3aMEHSAETCA Ha JIEKCEMY MPOTUBOMOJIOKHOI0 3Ha4YeHus. Tak, TpeTblo CTPOKY OH TpaHchopmupyeT B
oTpuuaTesibHOE BbiCKa3dbiBaHMe: «Doubt truth to be a liar» - «B ToM, 4TO HET 06MaHHbIX UCTUH», @ YETBEPTYIO -
B MosnioxurtenbHoe: «But never doubt | love» - «Ho B nto6bBn - MHe Bepb Tbi». Bonee Toro, B ero nepesoae
NOSIBASIIOTCSA anennsaTuBHble opMbl obpalleHns TpeboBaTeNlbHOrO HacTaMBaHUS Ha CBOEM, B TOM 4uCJEe B
nocnenHem CTPOKe, MOCTPOEHHOMW Ha puTMmyeckoMm cboe. B 3ToM yeTBepoCcTuWwnM B. AHaHbWH MAOeT Ha
CMbIC/IOBOE pa3BUTUE NOHATUSA, MPULEPKMBAACH LLe/IOCTHOMO NoAXo4a K UCTO/IKOBAHMIO 3TOro onyca NamneTa
B KOHTEKCTe cyabbbl 1 MMPOBO33peHuUs:

«[NaBHOE e - B 3TUX YeTbIpex CTpoYeyKax AOblLWT TemMa u3 u3nbneHHenwmnx, NenTMOTUBHbIX
pPO3MbIC/IOB [aMneTa-aMnuMpuka 1 puaocoda-MMpoOKPUTMKA O PA3HOCTU CYTU U Ka>KUMOCTW, BHELIHEro u
BHYTPEHHEro0, HyTpa 1 Mackapaga, IMYNHbI U NPUPOLAHOro Nuua» [2: 394].

B. AHaHbWH NpPO4YUTbLIBAET 4eTBepoCcTuWMEe B KOHTeKCTe 3Bosouum camoro lamneTa B Ayxe
3ambllunsowerocs «bbiTb MM He ObITb». 34eCh OLLYLIaeTCA «BEKTOpHas» yCTaHOBKa MepeBOAYMKa: OH
HauesieH Ha To, 4TobObl 3aKpenuTb B 3TOM Magpurasje BbICOTY M MacWTabHOCTb JIMYHOCTW NMpuUHUA, C ApYyron
CTOPOHbI, COXPaHUTb €ro N30LPEHHOCTb YMa, UCKYCCTBO UrpaTb MHUMOCTAMU, YeMy, BUAUMO, NOLYMHEHA n
cneumnguyeckas 3ByKoBas MHCTPYMEHTOBKA CTUXOoTBOpeHns. O4apoBaHHbLIN BEANKOSIENHON anantepaunen B
QHIM IMNCKOWN BEpCUM CTUXOTBOPEHUS, NpeacTaBneHHon 3sykamu [d], [t], [s], [8], [O] [f], B. AHaHbUH NULET:

«YXUTpUCb-Ka nepenatb FTAPMOHWUIO xxecTun: cBUCTa, WUNa-wenecTa, NoTPecKMBaHUs, rae rpo3gbsamu -
HeMy3blKajlbHble 3BYKW (aHranyaHe ymelT - uau ymenu npu LWekcnupe? - M «CablwaTb Fla3aMu»).
daHTacTukal!» [2: 393].

OH nNpeacTaBfaseT BTOPOM BapuaHT nepeBoda 3TOr0 YeTBEpoOCTUWMSA, FAe eMy yaanoCb nepenaTtb He
TONILKO MEeCTPbIN PS4 aJ/INTEPUPYIOLLNX 3BYKOB, HO 1 aHahoOpuYecKyto aanmTepaumio npu nomMoLLm 3ByKOBOIro
nosTopa ¢oHeMsbl [B]. MprnBeaem onbIT €ro nepesoga:

B cBeT He Bepb, 4TO WeT 3Be34a,

B conHua xoA nNo KpyrosepTwy,

B npaBay - Beb CO/DKET U Ta,

BoT B nt06BM - MHe Bepb Thl. [2: 391]

Ob6a BapuaHTa nepeBofa Mmagpurana lamneTa, npeacTaBieHHbIE Bbile, SIBASIOTCA Hanbonee yaa4yHbIMu,
Mo NPM3HaAHWIO CaMOro asTopa, Cpean BOCbMU CYLLECTBYOLWNX ero nepesonoB. OCTasibHble LLeCTb BepCUn,
KOTOpPble OH Tak>Xe BOCMNPON3BOANT B CBOEM 3CCE, BbISIN UM OTKJIOHEHbI, MOCKOJIbKY OHM HE OTBEYatoT B MOJIHOM
Mepe ero nepeBogyeckomMy BKycy. B wutore B. AHaHbuH ob6nekaeT >3ToT Magpuran B dopmy
anennsaTUBHO-XXNBOIO YyYBCTBA C €r0 B3MbIBaHNAMU U € 60AMU, a He 3aroHseT B 9TUKETHYIO No3y OpMyJibHON
nmTepaTypbl, TPAaAULMOHHBIX CTUXOB, HAMWCaHHbIX «MO MNpaBuaam». OH HajenseT MepeBOf dHEPreTukomn
YyBCTBa M 3MOUMN, Oenas CTaBKy KaK pexmccep TeaTpa Ha mparMaTMY4eCcKU KOMMOHEHT nepesopja, T.e.
CLEeHMYeCKUin, 4Tobbl f03BaTbCA [0 Odenm n BHeCTU B 3TU CTPOKU CJiedbl XXUBOro 4yBCTBa. B. AHaHbUHY,
BMAUMO, NnamaTeH 3aBeT b. MacTepHaka: «[MogobHo opurnHany, nepeBos LOJKEH NPOM3BOANTL BNevYaTaeHne
XKN3HW, @ He cioBecHOCTU» [5: 176].

2.

O6pas MNamneTta B. AHaHbWH CTPEMUTCA MOAHATb Ha ypoBeHb [amfeTa-TBopuUa W Mpu nepesode
YEeTBEPOCTULLNA B CAMOM KOHLLE CLEHbI «MblllenoBka» (2 akT, 11 cueHa B nepeBofe B. AHaHbMHa). O4HaKo, Mo
NpU3HaHMIO NepeBoAYMKa, MPUHAANEXXHOCTb 3TOr0 «3KcnpoMTa» [2: 388] nepy NamneTa HefokasyeMma:

Why, let the stricken deer go weep,

The hart ungalled play;

For some must watch, while some must sleep:

So runs the world away. [7]

OneHwn, Bckayb! MoactpeneH? - Mnayb!

Llen? Xenyb He xxXeT? - Urpan!

MycTb 3TU - CNAT, HO Te-To - 64AT!
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Becb cBeT - npoyb yaupan! [2: 97]

(MepeBop B. AHaHbKHA)

CnepyeT OTMETUTb, YTO KJIOYEBLIM MOHATUEM B MEPEeBOAYECKOM Kpyro3ope B. AHaHbMHa fABNseTCA
CJI0OBO, MO3TOMY OH MPOSIBASET UHTEpeC, MpeXAe BCero, K JeKCMYEeCKOM MHOr0o3HayHOCTW, K MepLaHuio
CMbICJIOB CJI0B, 4TO 1 NPUBOAMUT K TOW CUMCTeMe TpaHchopmaLuuii, KoTopas uMeeT MecTo B nepesoe AaHHOro
yeTBEpoOCTULWIMA. B KakoW-TO CTeneHW, Kak OH CYUTaeT, eMy YyaaJlocb BblpasuTb «bBonblUyld CyMMy
3HaYeHMNn-3arafok» [2: 388] B 3TUX CTpOKax, 4emM APYruM rnepeBogyvmKam.

MocnepoBaTeNbHOCTb B MOMCKaxX MHBapuaHTa nepesofa onpefenseTca y B. AHaHbMHa C/OBapHbIM
NPOYTEHUEM A3LIKOBOIrO0 «OBOMHOr0» 3Ha4dyeHUs nekcembl «deer» (oneHb, naHb [3: 198]) B conocTaBneHnun c
OOHO3Ha4yHoM nekcemon «hart» (oneHb-camey cTapwe 5 net [3: 358]). 37O pa3HOYTEHME CJIOB OH
CnpoeumpoBas Ha BeCb NepeBOAUMBIN TEKCT, BBOAA reHOEPHOE pa3fesieHne ponen: B NnepBoM ciay4ae (deer)
nMeeTca B BMAY JNlaHb, @ BO BTOpoM (hart) - oneHb, rae y faHn u ONeHa pa3sHble y4acTu. 3TO reHaepHoe
NPOTMBOMNOCTaBJIEHME, MPUCYTCTBYIOLLLEE B €ro nepesoje UMMANLMUTHO, MPOABAAETCS N B XapakTepe OeNCTBUS,
T.e. MOTUB MNnayva («go weep») OH CBA3bIBAET C CaMKOW, a MOTUB Urpbl («play») - ¢ camuyom: «lMNoacTpeneH? -
Mnayb! / XKenyb He xxeT? - Urpan!» [2: 97]. MHOro3Ha4yHaa ceMaHTWKa TpaHcneMbl «deer» npusena B.
AHaHbMHa K Napadpasy, T.e. K CEeMaHTUKO-coaep)XaTesibHON TpaHcdopMaLmn, TeM He MeHee aBTop nepesoja
HEe OTOpBaJICA OT KOHTEKCTa B OT/IM4Me OT CBOMX npepwectBeHHuKoB (M. JlosnHckoro, A. KpoHebepra, M.
Mopo30oBa): B 3cCe 0 CTMXax NMpuHua NamneTa OH oTMeyvaeT, 4To pa3roBop o6 oneHe (hart) kacaeTcs MMEHHO
MFamneTa [2: 388]. lanblle OH yCMAMBaeT NPOTMBOMNOCTaB/EeHUS - «watch» n «sleep», T.e. «6OAT» 1 «CcNAT», -
YTO AeTEPMUHUPOBAHO 0OLLMMM BO33peHMsaMN [aMneTa Ha XXU3Hb, TFAe Ka)K[A0ro XAeT CBOM yaen: «So runs the
world away» [7].

OfOHako, OTTeHss OA4HY CTOPOHY YyMOHacTpoeHus [amneTa, a WMMEHHO HapacTawlwee 4yBCTBO
(atannsma, B. AHaHbMH ocTaBwi 6e3 BHUMaHUA LAPYroi MOTUB, MMEIOLLMA LEeHTPasibHOe MeCcTo BO BCeW
Tparn4eckom NCTopmun. 3TOT MOTUB ISKCNANULMPYETCH B npuyacTum «ungalled», koTopoe nepeBoauTCsa Kak
Lenbl, HEBPEAUMbIN, HEpaHeHbIn. B opurnHane peyb naet o «hart ungalled», T.e. 06 yuenesLiem oneHe, 4To
TOYHO nepepaHo B nepesofde y b. MacTepHaka «yueneswunin (T.e. oneHb - npuMm. U. Y.) ckavet» [4: 132].

ObpatTmmcss K aHaamM3y KOpHeBoW Mopdembl npuyacTua «ungalled» - «gall», wrpatowen
CTPyKTypoobpa3ylollyto pojib B apXUTEKTOHUKe paccMaTpuBaemon Tpareauun. CnoBo «gall» B
pyccKo-aHriMnckom crioape B.K. Mionnepa o3HayaeT: CyllecTBUTEsIbHOe - HarjocTb, Xefn4yb, CcajuHa,
pa3gpa)keHue, rnaron - ccaguTb, HaTepeTb, pasfparkaTb, becnokouTb, ysa3BAaATb [3: 323]. X. KnsanH
yKa3blBaeT, 4TO rnaron «gall» BapbmpyeTcsa B pa3HbiX popMax B TeKCTe Tpareaun: B 1 akTe, 3-9 cueHa «The
canker galls», B 3 akTe, 2-a cueHa «Let the galled jade wince», B 4 akTe, 7-a cueHa «if | gall him slightly» ns 5
aKkTe, 2-a cueHa «he galls his kibe» [6: 545]. PaccmoTpeB ynoTpebneHue nekcembl «gall», nccneposartennb
onpepenseT ee Kak «a poison that inflects the blood» [6: 546] (a4, KOTOpbLIN NOpakaeT KPoBb - Nepeso U. Y.).
[daHHaa nekcema peannsyeT MOTMB OTPaBJIEHUS, PACMPOCTPAHALWMNACA MO MPUHLMMAY 3Xa B Tpareouu,
BOBJsieKas Bce Gonblie n Gonblue y4aCTHMKOB - HE TONbKO OTLa, HO U MaTb Kopons, [MonoHusa, JlaspTta un
FamneTa - B CBOW KpyrosBopoT. VIHBapuaHT nepesofa, NpeanoXXeHHbln B. AHaHbUHbLIM, COAEPXXUT NeKcemy
«XKeJl4b», YTO HECKOJIbKO YBOOUT B CTOPOHY OT CKBO3HOIMO MOTMBA LUMPSLWErocs 3s1a B MUPE, HO B LIEJIOM He
nedopMnpyeT «pUCYyHOK MbICIN» opurnHana. Ero nepesopn 4yeTBepocTuULLNS COOPMMPOBAH Ha NYTU CO34aHNS B
TeKCTe eAuHCTBa MNpeaMeTHOW CcuTyauum u peyeBOW CUTyauun, T.e. COOTHOLUEHMS COoAepXaHus wu
CUTYaTUBHOIro KOHTeKcTa. OH BOCCO34aeT CJZIOBECHBIN PUCYHOK MbIC/I B PE3KOM COCEeACTBE a3apTa u cTpaxa,
nonra n HacnaxxaeHus. Ero NlamneT nblTaeTca AaXke B pe4eBbiX MHTOHAUUAX PBaHbIX CTPOK HAWTUM KOHTAKT CO
cnywaTenem, JOHeCTU A0 HEro HEKOTOPbIE MOMEHTbI UCTUHBI Kak OH ee NoHuMaeT. Obliee neccummcTnyeckoe
3ByYaHuMe 3TOro 4yeTBepocTuwmna y B. AHaHbuHa ycunumBaeT ABMKeHne amneTa ko Bce 6osiee MpayHbIM
oueHkaM »XU3HW. OfHaKo NIeNnTMOTMB BCeW Tpareamn - MOTUB CMepTU OT f4a, KOTOPbIN B MNOAJSIMHHUKE
6naropnapsa nekceme «gall» wnputca kKpyramu, obxBaTbiBas Bce 6osibliee KOAMYECTBO UL U CUTyauuin, 1
BbICTYNaeT Kak MHAEKC Hen3bexxHocTn cynbbbl, 0ka3biBAaeTCA HEMHOINO 3acC/IOHEH B BapuaHTe nepesofa B.
AHaHbMHa. Pagu cnpaBeanvMBoCTU crnefyeT OTMETUTb, 4TO AENCTBEHHOe MPUCYTCTBME CKBO3HOIMO MOTUBA
CMEepPTOHOCHOro AAa, 3asBJIEHHOr0 Npy NOMOLLM fiekceMbl «gall», yTpavyeHo n B Knaccmyeckux nepesopax b.
MacTtepHaka 1 M. JIo3nHCKoro.

3.

ObpaTMMCs K paCCMOTPEHMIO ellle OLHOM0 MO3TUYECKOro TEeKCTa, KOTOPbIA, MO MHEeHUo B. AHaHbuMHa,
co3paH [amneTtoMmM, HO HalnTu 0OBLEKTMBHbIE [OKa3aTenbCTBa MNOATBEP)XAEHUS €ro aBTOpCTBa He
npencTaBisSeTCA BO3MOXHbIM. Peyb naet o6 obuiensBecTHom «apum» FamieTa 0 4YesioBeke, BKJOYaloLlen
pennnky, cTaBllen knaccnyeckmm adgopusmoMm: «What a piece of work is a man!» [7], koTopbin B. AHaHbWH
nepesen «Kak mactepckn cpaboTaH Yyenosek!» [2: 69]. B cBoeM 3cce aBTOp NnepeBoaa Ha3Basl 3TOT ahopm3M
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«b6nncTaTenbHbIM OAHOCTPOYHBLIM CTUXOM» [2: 390], a BCAieA 3a HUM 1 BCKOJIb3b OTMETUA elle oaunH: «And yet,
to me, what is this quintessence of dust?» [7] (B nepeBofe B. AHaHbMHa «A YTO MHe 3TOT - BbDKMU CyTb, -
npax npaxa?» [2: 69]). 9Tn CTpo4kM, MO MPU3HAHWIO aBTopa MepeBofa, OH CyObEKTUBHO BbIYJIEHWU KakK
«O[HOCTPOYHbIE CTUXM» U3 MOTOKa MbICAW amneTa, MO3TOMY 3aTPyLHWUTENIbHO roBOPUTbH 06 O4HO3HA4YHOM
aBTOPCTBE NPUHLA.

Haunbonbliyo TpyaHOCTb NMpu NEpeBofe, Kak yKa3biBaeT B. AHaHbUH, Bbi3Bana cTpoka «And yet, to me,
what is this quintessence of dust?», npeanctaBnsiowas cobol « HECOMHEHHO, CaMOe CJIOXKHOe, caMoe
«TYMaHHOe» MO0 3arafo4HoW 1 MpayHoW raybnHe copep>XaHMs MeCTO BO BCEM TeKCTe nbecbi» [2: 245]. OH
nccnenyet TEPMUH «KBUHTICCEHUMS» M B KJIOYEBOW CEHTEHUMW  CBA3bIBAaET €ero C ajJxXuMuyeckmm
TOJIKOBAHMEM, @ MMEHHO C MAeei O MNATOM «BEYHOM» 3JIeMeHTe, SBJALWEMCA MEPBOOCHOBOM YeTbipex
3/1EMEHTOB - BO34YX, BOAA, OrOHb, 3€MJ, YTO MPMBOAUT K FNyOUHHOM CeMaHTUYeCKOon TpaHCchopMauumn
BblpaXkeHus «this quintessence of dust». C nomMouwbio rpaMmMaTUKO-MOPGOI0Orn4eckon TpaHcopMaumm oH
NCTOJIKOBbIBAET KBMHTICCEHLMIO NMpaxa KakK «npax Caefyowmin, NCTUHHENWNN, KOHEeYHbIn» [2: 246], T.e.
LLerNOoYKOWN onncaTesNbHbIX onpeeneHnin, ybexx ieHHbI B TOM, YTO 3[eCb MMeeT MeCcTo aHakonyd - dpasa, B
KOTOpPOW onyLleHbl CMHTakCcM4Yeckue 3BeHbs. HeraTmBHOe Ka4vecTBO csioBa «dust», 03HayvawoLlee «npax», OH
ycyrybnseTt oTpuuaTenbHOM KOHHOTaUMen, Tak 4To poxxAaeTca aarebpanyeckas chopMysia BTOPON CTEMNEHN -
«npax B KBagpaTe» [2: 246]. B pe3ynbTaTe hpa3a «KBUHTICCEHUMSA MNpaxa» OKa3blBaeTCH JIMLLEHa ToWn
XPUCTUAHCKOM KOHHOTALWUKM, KOTOpOM oHa obrnapaeT, Kak npeactaBnseTrcs, B nepesope b. MacTtepHaka,

ropopsen o BpPeHHOCTN YesloBeEKa KaK OCHOBOMOJaralLweM Te3nce XpPUCTUaHCTBa, 3aboTswerocs He o
6peHHOM, a o0 beccmepTuu, T.e. 0 Aywe. MupodvyBCcTBOBaHMe NamneTa B nepeBofe B. AHaHbMHa chopMMpoOBaHO
B MHOM KYJIbTYPHOM KOHTEKCTE, B KOTOPOM YeslIoBeK MPUHaONEXUT MPUpoaHOMY MUPOMOPSAKY, MO3TOMY
«KBUHTICCEHUNA Mpaxa» MojlydaeT BHEMOpasibHYl0 WHTEpnpeTauutio Yy KapenbCKoro nepeBonyuka,
NpMBANXKEHHYIO K HaTypdunocochun. B. AHaHbUH aprymMeHTUpyeT LOBOLaMW, B KOTOPbLIX MPOSBAAETCH, Kak
KaXkeTcs, NPOTOMapKCUCTCKas UHTepnpeTaumsa «no MeToAy Hay4yHoro, Tak CkasaTb, MaTepuaancTu4eckoro
MbILLJIEHUS NepefoBbiX YMOB 3anoxu» [2: 246], - Tak onpenensieT OH MUpoBO33peHue MamneTa. Bugnmo, B
OBYXCTyneH4YaTon hopMyJie «npax npaxa», Bcsen 3a A. AHMKCTOM, TaUTCs MapKCUCTCKasa MbIC/ib 0 6eccmepTun
MaTepuun, AaHHas OT 006paTHOro: MaHUMNYyNAUUM Hah MpPaxoM BO3MOXHbl TOJIbKO MpW [OMNyLEeHUUn ero
oHTOMOrn4yeckoro 6biITusa. Pa3ymeeTcs, peyb MAeT YCJIOBHO O «Mapkcm3me» [amneta - o0 cnepjax ero
TOJIKOBaHMA B COBETCKylo 3noxy. «[lpax B KBagpaTe, CBepxmnpax, npax npaxa» [2: 246] obopayumBaeTcs
yTBepxaeHnem 6eccmepTus mMaTepun, Bxoas ocobol KaTeropuwern B peanun npupofbl. B pesynbTaTe
NpPoMCXoauT Takoe CMbIC/IOBOE pa3BMTME TpaHCNEMbl, KOTOPOE MPUBOAUT NepeBof4YMka K HeobxoamMocTu
KOMMAEKCHOM TpaHchopMauum, rae BBOANTCA NOACHUTENbHOE 3BEHO, AKOObl OTCYTCTBYIOLLEEe B aHaKonyde -
«BbDKMM CYyTb», U CEMHas rnepecTponka NoHATUA «quintessence».

3akJiloueHue

B. AHaHbUH Kak NepeBoAYNK N PEeXMCCep TeaTpa BbIBOOUT YnTaTenen n sputenen tpareaumn «Famner»
Ha CBOIO MUPOBO33PEHYECKYI0 0pbnTyY, rae pexxnccepckoe TonkoBaHne obpasa NaMneTa Kak Xy40)KHMKa CNoBa,
a B LUMPOKOM CMbIC/ie - TBOpLA, CTAHOBUTCA KaMepTOHOM ero rnepesofyvyeckux peweHun. Ero Namner-nost
NU3BACHAETCH >KecTamu, BOMpocaMy, BOCKJIULAHMAMU, YTO CBUAETEeNbCTBYeT O OOMWHMPOBaHUU
nparMaTuM4eckoro KOMMOHeHTa B nepesofje, OpMEeHTMPOBAHHOM Ha TeaTpajbHYK CUeHYy. YKJOH
nepesogyeckon ctpatervm B. AHaHbuHa B MNparmMaTuKy nepeBoda BCKpPbiBaeT (PYHKUMOHaNbHYIO mpupoay
cnosa. «Cnonoxm cmbicna» [2: 388] NOCTOAHHO TpeBOXXaT ero TBop4yeckoe BoobparkeHne, nobyxoas ero K
BbISIBJIEHMIO BCE HOoMbLUEN «CyMMbl 3HAaYE€HNN-3arafok» B IeKCEMaxX OpuUrnHana. PyKoBOACTBYSCh CLLEHMYeCKON
WHTepnpeTauMen Tpareguu, aBTOp NepeBoda TaK e oTxoauT oT 6Gonee  pa3MepeHHON
rpaMMaTUyYeCcKN-B3BELUEHHON CTPYKTYpPbl MOAJIMHHUKA K anenfsTMBHOMY CTPOIO peyn B nobyamnTtenbHom
topMe. B ceeTe 3Ton hOPCUPOBAHHON rpaMMaTUKN MPOUCXOOUT BCSH CUFHUMUKATUBHAA U KOHHOTaTUBHasA
nepecTporika opuruHana. Takum obpasom, B xoge paboTbl Haj NMepeBoOfOM MO3TUYECKUX CTpok MamneTta B.
AHaHbVH MCMOJIb30BaJsl CEMaHTUKO-CoAep)KaTesilbHble N IeKCMKO-rpaMmMaTnyeckme TpaHchopmaLnm.

Moasoas nTorn, oTMeTUM, 4To NamMneT B Tpareaun BbICTYMaeT He TOJIbKO KakK CbiH, MOTEPABLUMA OTUA,
3aXBa4Y€HHbIV BUXPEM COOBLITUIN, HO N Kak MO3T, KOTOPLIN MbITaeTCA CKa3aTb CBOE CJI0OBO O NMPUPOAE YesIoBEKa 1
Mupo3naHusa. lMNosTnyeckoe Hayano [amneTa packpbiBaeT ero Kak TBOPYECKYK JIMYHOCTb, MNpefaHHYyio
BbICOKOMY 4esl0Be4YeCKOMY npeasy, No3TOMy ayTEHTUYHOE BOCMPUSATME MEHTaIbHOCTU NamMeTa-CbiHa CBOEro
BpeMeHU, No Mblcsn B. AHaHbMHA, HEBO3MOXXHO B OTpbIBe OT NamMneTa-noaTa, T.e. [aMneTa-TBopLa.
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Summary:

The article analyzes the image of Hamlet as a poet which is
developed in a new translation of The Tragedy of Hamlet,
Prince of Denmark (2010) by a Karelian translator Valeriy
Ananyin. The novelty of the translation accompanied by the
translator’s valuable commentaries and notes contributes to
the importance of the research, because the image of Hamlet
as a poet, which appears to be off the radars of Russian and
foreign researchers, is reflected by Valeriy Ananyin for the first
time. The article attempts to explore the image of Hamlet as a
poet in the context of Valeriy Ananyin’'s translation strategy
using the comparative and culture-historical methods, as well
as multilevel text analysis and translation linguistic
commentary. The research material is original and translated
Prince Hamlet’'s poetic lines, which the translator discusses in
his literary critical essay on Prince Hamlet's verses. Hamlet’s
poetic heritage, however small, reveals the artistic and
imaginative side of his mind, allowing to speak about Hamlet as
an artist. Valeriy Ananyin’s translation approach used for
creating the image of Hamlet as a poet is determined by a
theatre director’s vision of Hamlet as a tragedy intended for
stage performance. Therefore Hamlet's verses translated by
Valeriy Ananyin become incentive, which is expressed by
frequent exclamations and ample gestures. Transformations
identified in the studied translation illustrate such techniques
as modulation, a change in stylistic connotation or a shift of the
referential meaning of a word.
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